Trumpet 11

Symphony 4: Of Ecology and Mind

1. Of Contingency
for bass baritone and orchestra
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Trumpet 2
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Symphony 4: Of Ecology and Mind

2. Hubris
for vocalists and orchestra
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Trumpet 2
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4 Trumpet 2
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Trumpet 2
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Trumpet 2
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Trumpet 2

4. Aesthetic Theory
for vocalists, chorus, organ and orchestra
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Trumpet 2

6. The Way of the One and the Many
for vocalists, chorus, organ and orchestra
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Trumpet 2 11
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Trumpet 2

7: Of Mind
for tenor, chorus, organ and orchestra
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